Art Analysis: Theory and Criticism (VA 430-530)     2021-2022 FALL
Prof. Ahu Antmen
 (ahu.antmen@sabanciuniv.edu)
CLASS DAY AND HOUR:   Monday 10.40-13.30  
COURSE DESCRIPTION:   “Art Analysis: Theory and Criticism” is an introductory course focused on various issues and ideas  in the analysis and evaluation of modern and contemporary art.  
OUR OBJECTIVE: 

· To orient you with various theoretical and critical approaches in the analysis of modern and contemporary art works.

· To enable you to identify, describe, analyze and compare works of art through the use of various theories as a critical tool.

COURSE STRUCTURE, REQUIREMENTS AND GRADING: 
· This is a lecture and discussion course which requires regular attendance. Attendance and your participation to discussions is important, and will have an effect on your overall grade. 

· The lecture part of the course will be an introductiory session built around chronological surveys and theoretical approaches. The discussion section will be based on our readings and collective discussion of artworks. All the readings will be scanned and available for you on SUCourse. They will be be assigned each week either individually or in groups when I get the enrollment list to the course.  
· The midterm and final assignments will be based on material that we have covered in class, but will involve further research of artists, artistic trends and works of art, especially through online museum collections. For the midterm assignment, you will be expected to answer questions based on readings in the form of response paper;  for the final assignment, you will be expected to write a paper that will involve the analysis of artworks through the various theoretical approaches that we addressed in class. 

So if we sum up: your active participation (20%), midterm assignment (30%), and final assignment (50%) will altogether make up your final letter grade, based on the SU Grade System, where 0-39 is an F and 85-100 is an A. I do not use a curve system. Feedback is provided for all papers. 
COURSE COVERAGE
	Introduction: Art, Theory, Criticism 

	Chronological Survey: Art and Modernism 

	Chronological Survey: Art after Modernism

	Content and Meaning : “13 Ways of Looking at a Blackbird”

	Vocabularies of Art: For and Against Form, Style and Expression

	Symbols and Signs: Iconography and Semiotics

	Artists, Images, Psychologies

	Lives of Artists: The Biography Effect 

	Ways of Seeing: Art in Social Contexts

	Gendered Perspectives and Feminist Approach

	Identity, Culture and Post-colonialist Approach

	Beyond the White Cube: Institutional Critique 

	Review


	Week
	Topic

	1
	Introduction: Art, Theory, Criticism 

Useful reading: Terry Barrett, “About Art Criticism” and “Theory and Art Criticism” in Criticizing Art-Understanding the Contemporary (NY: McGraw Hill, 2012): 1-29. /65-162. 


	2
	Chronological Survey: Art and Modernism 
Clement Greenberg, “Avantgarde and Kitsch”, Art and Culture:Critical Essays (Boston: Beacon Press, 1961): 3-22



	3
	Chronological Survey: Art after Modernism

Suzi Gablik, “Anxious Objects: Modes of Cultural Resistance”, Has Modernism Failed? (New York: Thames & Hudson, 1984):  36-54. 


	4-5
	Content and Meaning : “13 Ways of Looking at a Blackbird”
Thomas McEvilley, “On the Manner of Addressing Clouds”, Art and Discontent-Theory at the Millennium (New York: McPherson and Company, 1991): 63-104.  


	6
	Vocabularies of Art: For and Against Form, Style and Expression
Clement Greenberg, “Modernist Painting”, Art in Modern Culture-An Anthology of Critical Texts, ed. Francis Frascina-Jonathan Harris (London: Phaidon Press, 1992): 308-315. 
Eva Cockcroft, “Abstract Expressionism, Weapon of the Cold War” in Art in Modern Culture-An Anthology of Critical Texts, ed. Francis Frascina-Jonathan Harris (London: Phaidon, 1992): 82-90.

Jackson Pollock, Interview with William Wright, in Art in Theory, ed. Charles Harrison & Paul Wood (Oxford & Cambridge: Blackwell Publishing, 1992): 574-578.


	7
	Symbols and Signs: Iconography and Semiotics

Michel Foucault, This is not a Pipe, University of California Press, 1983.  


	8
	Artists, Images, Psychologies 
Sigmund Freud, “On Dreams”, Art in Theory 1900-1990, ed. Charles Harrison & Paul Wood (Oxford & Cambridge: Blackwell Publishing, 1992): 26-34.

Laurie Schneider-Adams, “The Psychological Impact of Imagery”, Art and Psychoanalysis (New York: HarperCollins Publishers, 1993): 41-72.



	9
	Lives of Artists: The Biography Effect 
Natalie Heinich, “The Van Gogh Effect” in The Sociology of Art-A Reader, ed. Jeremy Tanner (London & NY: Routledge, 2003): 122-132.
John A. Walker, “Art Stars” in Art and Celebrity (London & Sterling: Pluto Press, 2003): 193-259. 


	10
	Ways of Seeing: Art in Social Context
John Berger, Ways of Seeing (London: Penguin Books, 1972).  

Walter Benjamin, “The Work of Art in the Age of its Technological Reproducibility” in Illuminations-Selected Writings Vol. 3, ed. H. Eiland-M. Jennings (Cambridge & London: Harvard University Press, 2002): 101-133. 



	11
	Gendered Perspectives and Feminist Approach
Linda Nochlin, “Why Have There Been No Great Woman Artists”, Women, Art, and Power and Other Essays (London: Thames and Hudson, 1989): 145-179. 
Griselda Pollock, “Modernity and the Spaces of Femininity” in Art in Modern Culture-An Anthology of Critical Texts, ed. Francis Frascina-Jonathan Harris (London: Phaidon Press, 1992): 121-135.


	12
	Identity, Culture and Postcolonialist Approach
Hal Foster, “The ‘Primitive’ Unconscious of Modern Art” in Art in Modern Culture-An Anthology of Critical Texts, ed. Francis Frascina-Jonathan Harris (London: Phaidon Press, 1992): 308-315.

Lucy R. Lippard, “Mapping” in Art in Modern Culture-An Anthology of Critical Texts, ed. Francis Frascina-Jonathan Harris (London: Phaidon Press, 1992): 308-315.

Gerardo Mosquera, “The Marco Polo Syndrome”, Theory in Contemporary Art since 1985, ed. Zoya Kocur-Simon Leung (London: Blackwell Publishing, 2005): 218-226. 


	13
	Beyond the White Cube: Institutional Critique 

Brian O’Doherty, Inside the White Cube: The Ideology of the Gallery Space (San Francisco: The Lapis Press, 1976): 13-34.


	14
	Review
Suzi Gablik, “Has Modernism Failed?”, Has Modernism Failed (New York: Thames & Hudson, 1984): 114-128.



USEFUL READING TO FOLLOW THE VARIOUS CRITICAL APPROACHES DISCUSSED IN CLASS:

Anne d’Alleva, “Thinking about theory” in Methods and Theories of Art History (London: Laurence King Publishing, 2005): 5-16. 

Terry Barrett, “About Art Criticism” in Criticizing Art-Understanding the Contemporary (NY: McGraw Hill, 2012): 1-29. 

Terry Barrett, “Theory and Art Criticism” in Criticizing Art-Understanding the Contemporary (NY: McGraw Hill, 2012): 65-162. 
P. Meecham-P. Wood, “Modernism and Modernity-An Introductory Survey”, in Investigating Modern Art, Liz Dawtrey et al. (ed.), (NY: Yale University Press, 1996): 2-33. 
M. Hatt and C. Klonk, “Iconography-Iconology: Erwin Panofsky” in Art History-A Critical Introduction to its Methods (Manchester: Manchester University Press, 2006): 96-118. 

M. Hatt and C. Klonk, “Semiotics” in Art History-A Critical Introduction to its Methods (Manchester: Manchester University Press, 2006): 200-221.

Laurie Schneider Adams, “Biography and Autobiography” in The Methodologies of Art (Oxford: Westview Press, 1996): 101-133. 

Laurie Schneider-Adams, “Psychoanalysis: Freud” and “Psychoanalysis: Winnicott and Lacan”, The Methodologies of Art (Oxford: Westview Press, 1996): 179-199. 

L. Schneider-Adams, “Psychoanalysis: Winnicott and Lacan” and “Psychoanalysis: Winnicott and Lacan”, The Methodologies of Art (Oxford: Westview Press, 1996): 199-209. 

M. Hatt and C. Klonk, “Feminism” in Art History-A Critical Introduction to its Methods (Manchester: Manchester University Press, 2006): 145-174. 

Patricia Mathews, “The Politics of Feminist Art History” in The Subjects of Art History-Historical Objects in Contemporary Perspective, ed. Cheetham-Holly-Moxey (Cambridge: Cambridge University Press, 1998): 115-143. 

Whitney Davis, “Homosexualism, Gay and Lesbian Studies and Queer Theory in Art History” in The Subjects of Art History-Historical Objects in Contemporary Perspective, ed. Cheetham-Holly-Moxey (Cambridge: Cambridge University Press, 1998): 115-143. 

James D. Herbert, “Passing Between Art History and Postcolonial Theory”, in The Subjects of Art History-Historical Objects in Contemporary Perspective, ed. Cheetham-Holly-Moxey (Cambridge: Cambridge University Press, 1998): 213-228. 

M. Hatt and C. Klonk, “Postcolonialism” in Art History-A Critical Introduction to its Methods (Manchester: Manchester University Press, 2006): 223-241. 

Linda Hutcheon, “Postmodernist Representation”, The Politics of Postmodernism (Milton Park: Routledge, 1989): 29-58.  

Linda Hutcheon, “Postmodernism and Feminisms”, The Politics of Postmodernism (Milton Park: Routledge, 1989): 137-164. 

Pierre Bourdieu, “Outline of a Sociological Theory of Art Perception”, The Sociology of Art-A Reader, ed. Jeremy Tanner (London&NY: Routledge, 2003): 122-132.

